PAST PRIZE WINNERS

1997: Julie Hedgepeth Williams, “The Significance of the Printed Word in Early America”;
Director: David Sloan, University of Alabama

1998: David R. Davies, “An Industry in Transition: Major Trends in American Daily
Newspapers, 1945-1965”; Director: David Sloan, University of Alabama

1999: Nora Hall, "On Being an African-American Woman: Gender and Race in the Writings
of Six Black Women Journalists, 1849-1936"; Director: Hazel Dicken-Garcia, University of
Minnesota

2000: Dale Zacher, "Editorial Policy of the Scripps Newspapers During World War I';
Director: Patrick S. Washburn, Ohio University

2001: Aleen J. Ratzlaff, "Black Press Pioneers in Kansas: Connecting and Extending
Communities in Three Geographic Sections, 1878-1900"; Director: Bernell E. Tripp, University of
Florida

2002: Marc Edge, "Pacific Press: Vancouver’s Newspaper Monopoly, 1957-1991"; Director:
Patrick S. Washburn, Ohio University

2003: Mark Feldstein, "Watergate's Forgotten Investigative Reporter: The Battle Between
Columnist Jack Anderson and President Richard Nixon"; Director: Margaret A. Blanchard,
University of North Carolina

2004: Guy Reel, "The Wicked World: The National Police Gazette, Richard K. Fox, and the
Making of the Modern American Man, 1879-1906"; Director: Patrick S. Washburn, Ohio
University

2005: Pete Smith, ““It's Your America’: Gertrude Berg and American Broadcasting, 1929-
1956”; Director: Arthur J. Kaul, University of Southern Mississippi

2006: Stacy Spaulding, “Lisa Sergio: How Mussolini’s ‘Golden Voice’ of Propaganda Created
an American Mass Communication Career”; Director: Maurine Beasley, University of Maryland

2007: Michael Stamm, “Mixed Media: Newspaper Ownership of Radio in American Politics
and Culture, 1920-1952"; Director: Neil Harris, University of Chicago

2008: Noah Arceneaux, “Department Stores and the Origins of American Broadcasting, 1910-
1931”; Director: Jay Hamilton, University of Georgia

2009: Richard K. Popp, “Magazines, Marketing and the Construction of Travel in the Postwar
United States”; Director: Carolyn Kitch, Temple University

2010: J. Duane Meeks, “From the Belly of the HUAC: The Red Probes of Hollywood, 1947-
1952”; Director: Maurine H. Beasley, University of Maryland

2011: Ira Chinoy, “Battle of the Brains: Election-Night Forecasting at the Dawn of the Computer
Age”; Director: Maurine H. Beasley, University of Maryland

2012: Brian Dolber, “Sweating for Democracy: Working Class Media and the Struggle for
Hegemonic Jewishness, 1919-1941”; Director: Robert W. McChesney, University of Illinois at
Urbana-Champaign

2013: Melita Marie Garza, “They Came to Toil: News Frames of Wanted and Unwanted
Mexicans in the Great Depression”; Director: Barbara Friedman, University of North Carolina at
Chapel Hill
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PRIZE WINNER

Beth Kaszuba, “"Mob Sisters”: Women Reporting on
Crime in Prohibition Era Chicago”;
Director: Ford Risley, Pennsylvania State University

HONORABLE MENTION AWARDEES

Kaylene Dial Armstrong, “Telling Their Own Stories: How Student
Newspapers Reported Campus Unrest, 1962-1970";
Director: David R. Davies, University of Southern Mississippi

Patrick C. File, ““Bad’ News Travels Fast: The Telegraph, Syndicated
Libel, and Conceptualizing Freedom of the Press, 1890-1910”;
Director: Susanna Blumenthal, University of Minnesota

Jessica L. Ghilani, “Selling Soldiering to Consumers:
Adpvertising, Media, and the Volunteer Army”;
Director: Ronald J. Zboray, University of Pittsburgh

ABSTRACTS

Beth Kaszuba, “’Mob Sisters”: Women Reporting on Crime in Prohibition Era Chicago”

This dissertation examines the work of five women who were employed by the Chicago Tribune as general
assignment reporters during the 1920s, and whose unique way of covering the city’s epidemic of crime—
with sarcastic humor, a cynical viewpoint and slang-infused prose—merits the creation of a new “catego-
ry” of female reporter, dubbed here the “mob sister.” Histories of American media generally place women
reporters who worked at newspapers prior to World War II into narrowly prescribed roles, leading to a
widespread assumption that women were only allowed to cover topics such as fashion, society, and news
of interest to homemakers. In addition, most histories tell us that those women who did not make the

front pages worked either as “stunt girls,” performing daring feats and then writing about their exploits to

shock or titillate readers, or as “sob sisters,” covering trials in maudlin prose intended to bring readers to
tears. However, a significant number of women broke those barriers during the Prohibition era, especially
in Chicago, where the Tribune, in particular, gave women journalists wide latitude to pursue beats tradi-
tionally considered more suitable for men in that period. The female Tribune journalists whose work is
examined in this dissertation are Genevieve Forbes Herrick, whose byline was a fixture on the paper’s
front page throughout the Roaring Twenties; Maurine Watkins, who drew upon her work as a crime

reporter to write the enduring social satire Chicago; Kathleen McLaughlin, a confidante of mobsters
whose crime reportage in Chicago earned her a coveted spot in the New York Times’s once exclusively
male newsroom; Leola Allard, who covered Chicago’s juvenile and domestic courts, reporting on crimes
ranging from spousal abuse to kidnapping; and Maureen McKernan, whose clear-thinking, no-nonsense
coverage of crime for the Tribune began to move closer to the modern ideal of objective, factual report-
ing. This dissertation also explores factors that allowed for the emergence of the mob sisters, including
the explosion of gangland crime—and murders by women—in Chicago during Prohibition; the increas-
ing professionalization of journalism during the 1920s; a female-friendly culture at the Tribune; and the
intersections of crime, celebrity and entertainment during the Jazz Age, all of which helped to create a
window of opportunity for these women to not only cover crime, but to develop a new acerbic, witty,
anti-sob-sister voice that reflected the changing attitudes of a city whose residents were concerned—yet
proud of and even amused by—the chaos around them.

Kaylene Dial Armstrong, “Telling Their Own Stories: How Student Newspapers Reported Campus
Unrest, 1962-1970

When studying the student protest era throughout the 1960s and early 1970s, researchers ignore the stu-
dent press beyond footnotes. This dissertation considers how the student reporters and editors did their
job during major protests between 1962 and 1970 and tells not only the story of reporting protest but the
individual stories of the student journalists. The key protests considered are integration in 1962 at Ole
Miss, the Free Speech Movement beginning in 1964 at Berkeley, building occupations of 1968 at Howard
and Columbia universities, and the 1970 shootings of students at Kent State and Jackson State. These
protests, though not inclusive of all that occurred, represent the major underlying issues for which stu-
dents were demanding change: race and civil rights, student rights and administration control, and the
Vietnam War and the university’s role in supporting it. The student journalists also confronted chal-
lenges of maintaining freedom of the press, understanding the role of the student newspaper, defining
personal positions as journalists, and developing journalistic skills. The research found student journal-
ists considered themselves as professionals working to get at the deeper issues. Though the newspaper
staff might support the cause of the protest, none in this study condoned violent behavior that injured
people or caused property damage. Many went on to be professional journalists who credited their stu-
dent newspaper experience as being a training ground for their careers.

Patrick C. File, ““Bad’ News Travels Fast: The Telegraph, Syndicated Libel, and Conceptualizing
Freedom of the Press, 1890-1910

At the turn of the twentieth century, an unprecedented series of libel cases prompted newspaper pub-
lishers to articulate a new legal conception of press freedom, calling for greater protection for the social
role of the press and its use of the telegraph to deliver timely and diverse news to the public. Five plain-
tiffs, including city socialites, traveling businessmen, and legendary sharpshooter Annie Oakley, sued
hundreds of newspapers across the country between 1890 and 1910 for republishing false and harmful
reports spread by news wire services. In analyzing legal discourse surrounding the cases from 28 appel-
late opinions, relevant legal literature, and nearly two hundred articles covering the cases in newspapers
and the trade press, this study combines theories of the cultural history of journalism and critical legal
history to illuminate the role law plays in the social process of regulating journalism’s role in a democra-
tic society. The cases are examined against a social backdrop of a tension-filled period when the speed
and scale of the industrialized news business clashed with evolving professional values and growing
public concerns about sensationalism and threats to personal reputation. The study also prompts consid-
eration of how plaintiffs’ social status could influence perceptions of harm from libel long before the U.S.
Supreme Court formally incorporated questions of plaintiff status into the legal analysis in New York
Times v. Sullivan in 1964.

Jessica L. Ghilani, “Selling Soldiering to Consumers: Advertising, Media, and the Volunteer Army

A study of the United States Military’s recruiting during the “all-volunteer,” post-conscription era
requires synthesizing scholarship on advertising, propaganda, and politics. Throughout the twentieth
century, advertisers contracted by the U.S. government wagged countless national campaigns meant to
inform, persuade, and rally, producing what cultural historian Paul Rutherford describes as the “colo-
nization of the American public sphere.” Some of the most iconic advertisements touted military service.
This dissertation investigates the role of advertising in transitioning the army branch, in particular, to a
volunteer recruitment model. Drawing on rich archival materials and extensive research, I argue that the
origins of volunteer-era recruiting strategies predate the overturn of the draft by decades and that
recruiting advertisements operate ideologically. By tracing the evolving conceptions of service in depic-
tions, I examine the cultural influences, political contexts, public policy, and visual representations that
enabled the volunteer military to be a success. In revealing the above, I also provide an overview of the
history of the advertising industry’s partnerships with the department of defense across the twentieth
century.



